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It is his method of building up that gives Epstein's surfaces
their vibrating and pulsating quality of flesh. I cannot
theorize about sculpture for words seem to me inadequate.
Critics may write columns (Bernard van Dieren has written a
book!) but in my opinion sculpture can only be seen and felt,
it cannot be explained. At all events during those days I
realized and learnt to appreciate Epstein's sincerity. It is
easy to seem to be sincere when your work has a popular
appeal and brings you in remunerative orders, but Epstein,
though he needed orders, would not sink to the level of com-
promise. He would starve if need be, but he would be himself.
Without his ever suspecting it, I acquired from merely
watching him knowledge that revolutionized my work. What-
ever I have done of merit dates since that time. Everything
I did before was valueless. Epstein (I call him " maestro "
in all diffidence and humility) has probably aroused more
rage and indignation, more perplexity and praise, than any
sculptor in history. Few understand him. He has chosen
deliberately to live in a country where sculpture is an unknown
art, where it is misrepresented, misinterpreted and misunder-
stood. And so long as British sculptors are relegated to the
ranks of memorial carvers the art cannot progress nor deviate
from its present lines.
IV
It must not be supposed that because I had orders I was in a
state of affluence. The "fivers" that my father had so
contemptuously referred to had indeed turned into something
more, but usually not more than twenty-fives or fifties, which
left little enough margin above the cost of production. My
annual income, apart from my earnings, was £250, of which
seventy pounds went to the children's nurse, fifty for my studio
and fifty to my studio maid, leaving a balance of eighty for
my food and for my clothes and the children's. This required
untiring effort to supplement. There were moments when an
overdraft at the Bank necessitated the selling of something
quickly: Wilfred's library, his collection of old English prints,

